TRADICE V OBRAZECH

Vstupte do sveta, kde se tradice nestavaji jen nostalgickym vzpominanim, ale zivym
pribéehem - pribéhem, ktery propojuje minulost s pritomnosti a ukazuje, Ze Kkrasa
a vyznam ceskych tradic jsou nadcasové.

Tradice v obrazech nejsou jen vystavou kroju a zvyku. Jde o unikatni spojeni umeélecké
fotografie a hlubokého etnografického vyzkumu. Kazdy obraz v sobé nese vic nez
estetickou krasu - je vizualni vypoveédi o korenech nasi kultury, emocich, které j
formovaly, a otiscich minulosti vsou¢asném svété. Vystava a kniha oteviraji novy pohled
na dedictvi, které nas presahuje, ale zaroven je stale pritomné v tom, kym jsme.

Projekt prinasi na svetlo zapomenuté kroje a odéevy, které j1z davno zmizely z verejného
povédomi. Mnohé z nich bylo nutné znovu slozit dohromady z fragmentu uchovanych
v muzeich &i soukromych sbirkach — ¢asto 3lo o jediné existujici kusy svého druhu. Cas
je sice odnesl z béZného Zivota, ale zde znovu ozivaji v plné krase a kontextu. Kazdy
snimek tak nejen dokumentuje minulost, ale zaroven j1 uchovava pro budoucnost — jako
vizualni odkaz, ktery uz nezmizi.

Za vizualni podobu projektu jsou spoleéné zodpovédni fotograf Vaclav Silha a Michaela
Pupikova. Vaclav Silha zachytil mimo fotografii kroji i momenty tradi¢niho Zivota
v Cechach, zatimco Michaela Pupikova syrové fotografie vytvarné upravila a proménilaje
v obrazy s jedinec¢nou atmosférou. Jiri Vidman a Vladimir Mika rozsiruji statické snimky
o dynamiku prostfednictvim filmového zpracovani, které vtahuje divaka do zivouciho
sveta tradic. Jan Kuca, odbornik na etnografii, dava snimkum kontext a propojuje je s his-
torickymi souvislostmi. Texty Veroniky Thor pak oteviraji dialog mezi minulosti a pri-
tomnosti a podnécuji k zamysleni nad tim, jak tradice stale ovliviiuji nasi spole¢nost.

Tento projekt nenijen expozici — je pozvankou k objevovani hlubsich vrstev nasiidentity.

TRADITION IN IMAGES

Stepintoaworld wheretraditionsarenotjustnostalgicmemoriesbutalivingstory—astory
that bridges the past and the present, revealing the timeless beauty and significance of
Czech heritage.

Tradition in Images 1s not just an exhibition of folk costumes and customs. It 1s a unique
fusion of artistic photography and in-depth ethnographic research. Each image carries
more than just aesthetic beauty—it is a visual testimony to the roots of our culture, the
emotions that shaped it, and the imprints of the past in the modern world. The exhibition
and accompanying book offer a fresh perspective on a heritage that transcends genera-
tions yet remains an intrinsic part of who we are.

The projectbrings tolight forgotten folk costumes and garments that have long disappea-
red from public awareness. Many of these pieces had to be reconstructed from fragments
preserved 1n museums or private collections—often the only existing examples of their
kind. Time may have erased them from everyday life, but here they are revived in their
full splendor and context. Each image not only documents the past but also preserves it
for the future—as a visual legacy that will not be lost.

The visual identity of the project is shaped by photographer Vaclav Silha and Michaela
Pupikova. Vaclav Silha captured portraits and traditional attire as well as moments of
Czechfolklife, while Michaela Pupikovatransformed the raw photographsinto evocative,
painterly images. Jiri Vidman and Vladimir Mika enhance the still images with dynamic
film work, drawing the viewer into the vibrant world of traditions. Jan Kuéa, an ethno-
graphy expert, provides context, linking the images to historical narratives. Veronika
Thor's texts open a dialogue between past and present, encouraging reflection on how
traditions continue to shape our society.

This project 1s not just an exhibition—it i1s an invitation to explore the deeper layers of
our 1dentity.
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SEZNAM REGIONU - LIST OF THE REGIONS:

1 Praha, Stfedni Cechy
2 Boleslavsko

3 Podjestedi

4 Chebsko, Loketsko
5 Horni Chodsko

6 Dolni Chodsko

7 Plzensko

8 Doudlebsko

9 Jihoceska Blata

10 Prachensko

11 Taborsko

12 Jihlavsko

13 Hrebecsko

14 Nachodsko

www.tradicevobrazech.cz



DIVKA V POLOSVATECNIM KROJI S TYLOVOU PLENOU
(PRAHA A OKOLI)

Klasicka bila kosilka s palickovanou krajkou na nabérkach u rukavu a krku, sametova
snérovacka ve vinové barvé, na niz je zavéSena platéna sukné se vzorem kvitku.
I tak vypadal polosvatecni kroj. Celou predni cast sukné zakryva hedvabna zastéra
s rostlinnym motivem. Pod pasek usity z hedvabné stuhy je zastrcena kosicka, trojcipy
satek vysivany na tylu, ktery se pokladal kolem krku. Vrcholem celého ustrojeni je velka
tylova plena. Tento lehky satek zdobeny bohatym vysivanim po okrajich a drobnymi
kvitky pohazenymi po celé plose se volnym uzlem uvazal pres cepec. V rukou ma divka
nezbytny satecek a muze vyrazit treba k malé muzice.

GIRL IN SEMI-FESTIVE FOLK COSTUME WITH TULLE HEADSCARF
(PRAGUE AND SURROUNDINGS)

Classical white chemise with bobbin lace on the sleeve and neck ruffles, velvet lace-up
bodice in burgundy on which a linen skirt with a flower pattern 1s hanging. This i1s also
what the semi-festive costume looked like. The entire front of the skirt is covered by a silk
apron with a floral motif. Tucked under the belt made of silk ribbon 1s a “kosicka”, a three-
-pointed scarf embroidered on tulle, laid around the neck. The highlight of the whole
outfit 1s a large tulle headscarf. This lightweight scarf, decorated with rich embroidery
around the edges and tiny flowers scattered throughout, is loosely knotted over the cap.
In her hands, the girl has the necessary little kerchief and can go out for entertainment,
for example.
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DIVCI SVATECNI KROJ (PRAHA A OKOLI)

Blizkost Prahy se odrazi ve strojove vyrobenych materialech. Horni cast téla kryje bila
kosilka z jemného platna, na rukavech a u krku zdobena palickovanou krajkou. Siluetu
téla tvaruje snéerovacka. Po vzoru noveéjsi doby je pokryta husté nasitymi stribrnymi
portami. Vyraznejsi barvu celku dodava sukné z lehké hedvabné tkaniny s barevnymi
pruhy vytkavanymi ve floralnim motivu. Hlavu zdobi pro oblast typicky bily dynkovy
(trojdilny) cepecek. A nezbytné doplnky? Kolem krku granatky svazané v tylu hedvabnou
stuhou, vysivany satecek do ruky a pres pazi prelozeny velky hedvabny satek s trasnemi.

GIRLS® FESTIVE FOLK COSTUM (PRAGUE AND SURROUNDINGS)

The proximity to Prague is reflected in the machine-made materials. The upper part of
the body 1s covered by a white chemise made of fine linen, decorated with bobbin lace
on the sleeves and at the neck. The silhouette of the body 1s shaped by a lace-up bodice.
It 1s covered with densely sewn silver ports following the pattern of more recent times.
The skirt 1s a light silk fabric with colourful stripes woven 1n a floral motif. The head
is decorated with a white diadem (three-part) headdress typical of the region. And the
necessary accessories? Small garnets are tied around the neck with a silk ribbon at the
back, an embroidered small kerchief into the hand and a large silk scarf with fringe
folded over the arm.
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DIVKA V POLOSVATECNIM KROJI (MELNICKO)

Paradnice obléka nekolik spodnich sukni. Nasledne si1 bere kosilku s jemnou vysivkou
na rukavcich, na kterou pridava brokatovou snerovacku zdobenou portami. Nasleduje
poslednispodnisuknéapotévrchni,rucnémalovanasuknésrostlinnymimotivy.Vsimneéte
sl vzoru vinné révy, pro Mélnicko typickych. Pfes sukni splyva zastéra z hedvabného
brokatu,uvazana sirokou hedvabnou stuhou. Kolem krku sidivka klade vysivany trojcipy
satek, jenz je na prsou prepnuty portou na snerovacce. Nechybi uzlickovy cepec s prola-
movanim a hedvabnou stuhou.

GIRL IN SEMI-FESTIVE FOLK COSTUME (MELNIK REGION)

The cool girl 1s wearing several petticoats. She then takes a chemise with delicate
embroidery on the sleeves, adding a brocade bodice trimmed with ,porty” (narrow
decorated strips). This is followed by the last petticoat and a top skirt, hand-painted
with floral motifs. Note the vine patterns, which are typical of the Mélnik Region. A silk
brocade apron, tied with a wide silk ribbon, flows over the skirt. Around her neck, the
girl puts on an embroidere d three-pointed scarf, folded over at the chest with a ,porta“
on a bodice. There 1s a knotted cap with openwork and a silk ribbon.
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HOCH V NOVEJSIM TYPU KROJE (PRAHA A OKOLI)

Kroj stredoceského hocha odrazi vliv mestské mddy. Na sobée ma kosili z lehkého
platna ozdobné zrasenou na hrudi. Limecek a manzety rukavu jsou jemné vysivané.
Pod prelozenym limeckem nechybi uvazany hedvabny satek. Kosili z¢asti kryje vesta
z hedvabného damasku. Jeji strih je méstského razu, vpredu se zapina drobnymi filig-
ranovymi knoflicky ve dvou radach. Hlavu Kkryje plstény klobouk ozdobeny hedvabnymi
stuhami a rozmarynou. Pozornostli neujde prouténa truhla — kufr. Diky uvolnénym
pomeérum lidé zacinali cestovat a pro prevoz véci se hodily obdobné kose, které vyrabéli

v =

kosikari.

BOY IN A NEWER TYPE OF FOLK COSTUME (PRAGUE AND SURROUNDINGS)

The folk costume of a Central Bohemian boy reflects the influence of urban fashion. He
wears a shirt made of light linen, decoratively gathered at the chest. The collar and cuffs
of the sleeves are delicately embroidered. Under the folded collar 1s a tied silk scarf.
The shirt 1s partially covered by a vest made of silk damask. Its cut 1s urban, with small
filigree buttons in two rows at the front. His head 1s covered with a felt hat decorated
with silk ribbons and rosemary. A wicker trunk — a suitcase — catches attention. With
more relaxed conditions, people started travelling, and similar baskets made by basket
makers were handy for transporting items.
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HOCH V KROJI STARSIHO TYPU (POLABI)

Chlapec si1 oblékl kroj v klasickych barevnych ténech. Ma také bilou kosili z lehkého
bavlnéného platna se sirokymi narasenymi rukavy. Na hrudniku ma vystrih lemovany
jemnou vysSivkou ze zlutého hedvabi, kterou doplnuji drobné zlaté flitry. Pridal 1 bilé
puncochy a koZzené kalhoty uvazané pod koleny vysekavanymi koZenymi reminky. Pres

kosili obléka tmaveé modrou soukennou vestu, na které zari rada zlatych knofliku. Zdobi

J1 Cervené lemovani a barevna floralni vysivka na klopach, nizkém stojatém limci a na
zadech.

BOY IN AN OLDER TYPE OF FOLK COSTUME (POLABI REGION)

The boy wears a folk costume 1n classic colour tones. He also has a white shirt made of
light cotton linen with wide, gathered sleeves. The chest has an opening bordered with
delicate yellow silk embroidery, complemented by tiny gold sequins. He added white
stockings and leather pants tied below the knees with cut leather straps. Over the shirt,
he wears a dark blue woollen vest adorned with gold buttons. It features red trim and
colourful floral embroidery on the lapels, low-standing collar, and back.




BABICKA S CHLAPCEM V KRESTNI SOUPRAVE (RUZYNE)

Bohatstvi lidi z okoli Prahy a Polabi se odrazelo 1 na skvostnych uborech pro novoro-
zence. Chlapecek je pevné zavazan do krestni perinky husté vysité hedvabim. Barva
vysSivky byvala zasadni — cervena meéla chranit pred urknutim a zlymi silami. Na perince
je vysity christogram a mariagram, znaky jmen Jezise Krista a Panny Marie. Okolo nich
spatfite drobné motivy granatovych jablek, symbolu krasy a plodnosti, rozliénych kvitku
a hroznu. Perinku prevazuje hedvabna stuha. Tu béZzné nosila matka ke kroji, ale po dobu
Sestinedéli se musela drzet stranou od spolecnosti — proto ji mohla ke krtu zapujcit.

GRANDMOTHER WITH A BOY IN CHRISTENING SET (RUZYNE)

The wealth of people around Prague and the Polabi Region was reflected in the magnifi-
cent newborn outfits. The boy is tightly wrapped in a christening blanket densely emb-
roidered with silk. The colour of the embroidery was essential — red was meant to protect
against the evil eye and bad spirits. The blanket features a Christogram and a Mariagram,
symbols of thenames of Jesus Christand the Virgin Mary. Around them, you can see small
motifs of pomegranates, symbols of beauty and fertility, various flowers, and grapes. The
blanket i1s tied with a silk ribbon. The mother commonly wore this ribbon with the folk
costume, but during the post-partum period, she had to stay away from society — hence,
she could lend 1t for the christening.
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DIVKA V KROJI K MUZICE (PODRIPSKO)

Kroj divky z Roudnicka, nejsevernejsiho cipu stredoceské oblasti, zaujme neobvykle
kratkou vinénou sukni. Horni cast tela kryje svrchni kosilka s bohaté vysivanymi
banatymirukavky.NaRoudnicku pry byly tak velké, ze je Zenamohlarozparat ausit znich
zavinovacku pro své dité. Kosilku kryje sametova snérovacka bohaté vysivana zlatem.
Kolem krku ma divka hedvabny satek s ozdobneé vazanym trasnenim. Jeji zasterku zdobi
bila vysivka a vysivané tylové vlozky. Na nohach ma bilé puncochy a nizké strevicky.
Hlavu ji kryje natuho naskrobeny cepecek slozité vysivany pres vytahované nité.

GIRL IN FOLK COSTUME FOR MUSIC EVENT (PODRIPSKO REGION)

Thegirl'scostumefrom RoudnickoRegion,thenorthernmost partofthe Central Bohemian
Region, attractsattention withitsunusually shortwoollen skirt. Theupperbodyiscovered
by an outer blouse with richly embroidered puffy sleeves. In Roudnice, the sleeves were
sald to be so large that a woman could rip them apart and sew a swaddling blanket for
her child. The blouse 1s covered by a velvet bodice richly embroidered with gold. Around
her neck, the girl wears a silk kerchief with decorative fringing. Her apron 1s adorned
with white embroidery and embroidered tulle inserts. She wears white stockings and
low shoes on her feet. Her head is covered with a tightly starched bonnet intricately em-
broidered over drawn threads.

TRADITION IN IMAGES
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ZENA VE SVATECNIM KROJI, TAKZVANYCH SATECH (PODRIPSKO)

Mate tu Cest s movitou selkou z Podripska. Vzala s1 Saty — kabatek a sukni ze stejného materialu, zde z modrého hedvabného damasku. Cenné jsou rudé pantoflicky usité z hedvabného damasku a bohaté zdobené zlatou vysivkou. Penézi
selka nesetrila ani na uprave hlavy, kterou zdobi honosny stribrny ¢cepec opatreny vazankou z hedvabné stuhy. Na hrudi ma zena granaty v nékolika radach, na posledni z nich visi jeste stribrné mince. Odrazem bohatstvi je 1 zlatem
vySivany satecek v rukou, ve kterém ma zabalenou modlitebni knihu. S ruZzencem v ruce muze selka vyrazit do kostela.

WOMAN IN FESTIVE FOLK COSTUME, SO-CALLED DRESS (PODRIPSKO REGION)

You are honoured to see a wealthy peasant’s wife from Podripsko Region. She wears a dress — a jacket and skirt made from the same material, here a blue silk damask. The red slippers made of silk damask and richly decorated with gold
embroidery are precious. The woman also did not spare money on her headgear, which features a grand silver bonnet with a silk ribbon tie. The woman has garnets in several rows on her chest, with silver coins hanging from the last one.
The wealth 1s also reflected in the gold-embroidered small kerchief in her hands, i1n which a prayer book 1s wrapped. With a rosary in hand, the peasant’s wife can head to church.




DIVKA PECE MIKULASSKE PECIVO (PODRIPSKO)

V domacnostech bylo zvykem obdarovavat déti pfi riznych piileZitostech, vétsinou spojenych s kalendainimi svatky. Casto $lo o malé podomacku vyrobené hrac¢ky nebo o pec¢ivo. Na Podfipsku se peklo specialni peéivo u pfileZitosti
svatku svaté Barbory. Rozlicné malé tvary se pripevnovaly na podlouhlé drevéné desticky zvané fakule. Dalsi prilezitosti byl svatek svatého Mikulase, kdy se pekly figurky tohoto svétce 1 Certu.

GIRL BAKING ST. NICHOLAS PASTRIES (PODRIPSKO REGION)

It was customary in households to give children gifts on various occasions, usually with calendar holidays. Often, these were small homemade toys or pastries. In the Podripsko Region, unique pastries were baked for St. Barbara's Day.
Various small shapes were attached to elongated wooden boards called “fakule”. Another occasion was St. Nicholas’ Day, when figurines of this saint and devils were baked.
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DIVKA V POLOSVATECNIM KROJI (MELNICKO)
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Krasa na prvni pohled — ruc¢né malovana sukneé s motivem lilii, typicka pro Mélnicko.
Pres sukni s1 divka uvazala sirokou bilou, dirkovanim bohate vysivanou zasterku. Celek
doplnuje kratky kabatek z vinéné latky s dlouhymi uzkymi rukavky zvany Kkyrysek.
Hlavu kryje Cepec zdobeny bilymi a reZnymi uzli¢ky, u obli¢eje lemovany palickova-
nou krajkou, s hedvabnou stuhou vzadu. Nechybi bilé pletené puncochy a cerné kozené
strevicky. A kolem krku nékolik rad granatku svazanych hedvabnou stuhou. V rukou ma
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divka vysivany bily satecek s krajkou.
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GIRL IN SEMI-FESTIVE FOLK COSTUME (MELNIK REGION)

Beauty at first glance — a hand-painted skirt with a lily motif, typical for the Mélnicko
Region. Over the skirt, the girl has tied a wide white apron richly embroidered with

\\\\
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cutwork. The ensemble 1s complemented by a short jacket made of woollen fabric with
long narrow sleeves, called a “kyrysek”. Her head 1s covered with a bonnet decorated
with white and natural-coloured knots, bordered with bobbin lace near the face and a silk
ribbon at the back. White knitted stockings and black leather shoes are not missing.
Around her neck are several rows of garnets tied with a silk ribbon. In her hands, the girl
holds an embroidered white kerchief with lace.
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DIVKY S MILOSTNYM DOPISEM
(MELNICKO)

Divky sispolecné prohlizejidopis, velky kus
rucniho papiru. Jeho okraj tvori dvourady
motiv husté propichany jehlou. Na néj
navazuje zeleny pruh z hedvabné stuzky,
ktera se protahovala pravidelnymi prurezy
vpapiru.Smerem ke stredunasleduje siroky
malovany ornament. Z vétvicek vyrustaji
listky, pestrobarevna kvitka a syté cervena
srdce. Dopis je datovan 16. zari 1819. JiZ
uvodni slova prozrazuji krasu milostné
poetiky, kterou do néj pisatel vlozil: ,Moje
v svété nejzamilovanéjsi Lidusko...

GIRLS WITH A LOVE LETTER
(MELNICKO REGION)

The girls jointly examine a letter, a large
piece of handmade paper. Its edge features
a double-row motif densely pricked with
a needle. Next 1s agreen stripe made of
a silk ribbon pulled through reqular slits
in the paper. Towards the centre 1s a wide-
-painted ornament. Branches grow leaves,
colourful flowers, and bright red hearts.
The letter 1s dated September 16, 1819. The
opening words already reveal the beauty of
the romantic poetry that the writer put into
it: “My most beloved Liduska in the whole
world..




STARENKA VE SVATECNIM KROJI S HEDVABNOU ZABALKOU
(MELNICKO)

Kroj reprezentuje Zeninu stridmost. Odévu vévodi soucasti z bavlnéného platna s plnym
bilym vysSivanim a aZurami. Krome bilé kosilky tu objevite jesté kosicku kolem krku,
ktera je vpfedu pfepnuta Sirokou zlatou portou. Siroka zastéra se vaZze pfes hedvabnou
sukni. Zeninu hlavu zdobi krasny éepec s krajkou kolem obliceje, vy$ivany zlatou niti.
Doplnuje hodvojita holubinka z hedvabné stuhy s jemnym motivem. Aby drzela, je vevnitr
podloZena vzorovanym tuhym papirem. Dustojnost nositelce dodava 1 hedvabny sSatek
v tlumenych barvach prehozeny pres ramena, takzvana zabalka.

OLD WOMAN IN FESTIVE FOLK COSTUME WITH A SILK WRAP
(MELNICKO REGION)

The costume represents the woman's modesty. The outfit is dominated by components
made of cotton fabric with full white embroidery and “azura” (lattice embroidery). Besides
the white blouse, you will also find a “kosicka” around the neck, fastened in front with
a wide gold braid. A wide apron is tied over a silk skirt. The woman's head is adorned with
a beautiful cap with lace around the face embroidered with gold thread. It 1s complemen-
ted by a double “holubinka” made of silk ribbon with a delicate motif. It 1s lined inside
with patterned stiff paper to keep its shape. A silk scarf enhances the bearer’s dignity in
muted colours draped over her shoulders, called a “zabalka”.
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DIVKA V KROJI K MALE MUZICE (STREDNI CECHY)

Divka ma na sobé kroj v bézném sloZzeni. Krome brokatové snerovacky zaujme sukne —
je z lehkého bavlnéného platna s jemnym tisténym vzorem. Podklada ji ruZova spodni
sukné, ktera prosvita a dodava celku na puvabu. Pres svrchni sukni je vpredu uvazana
krasna hedvabna zastéra s kvetinovym vzorem, komponovanym ve svislych pruzich.
Na hlave ma divka tylovy cepec s nezvyklou holubinkou. Je rovneéz tylova, a aby drzela
tvar, vyztuzuje ji dratek. Stred holubinky zdobi svazek umelych kvéetin. Na krku ma divka
granatky amedailon zavéseny na hedvabné stuze. Jde o tolar s podobiznou Marie Terezie.

GIRL IN A COSTUME FOR SMALL MUSIC EVENT
(CENTRAL BOHEMIA REGION)

The girl wears a costume 1n the usual arrangement. Besides the brocade bodice, the skirt
1s striking—1t1s made of light cotton fabric with a delicate printed pattern.Itisunderlined
by a pink petticoat, which shows through and adds charm to the ensemble. Over the
upper skirt 1s a beautiful silk apron with a floral pattern in vertical stripes. On her head,
the girl wears a tulle cap with an unusual “holubinka.” It 1s also tulle, reinforced with
wire to keep the shape. The centre of the “holubinka” is decorated with artificial flowers.
Around her neck, the girl has garnets and a medallion on a silk ribbon. It 1s a thaler with
the likeness of Maria Theresa.

www.tradicevobrazech.cz
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DIVKA V KROJI K MUZICE

Divka se oblékla k velké muzice. Bilou kosilku s jemnou vysivkou na rukavcich kryje
snerovackaz cerného damasku. Kolem krkuma satek radlicku. Poutavaje divéina uprava
hlavy. U¢es tvofi copy pletené ze ¢étrnacti pramenu. Copy se pak vedou vzhuru k temeni
hlavy, kde se zatocCi a prichyti. Aby divka uces upevnila, privazuje si panensky vinek —
pruh latky vysivany cernym hedvabim a zlatou niti. Nakonec s1 do ucesu vetkne pét

okrouhlych jehlic zvanych traslice, s visicimi koralky a flitry. Celek doplnuji nezvykle
tmavé surové granaty kolem krku.

GIRL IN A FOLK COSTUME FOR MUSIC EVENT

The girl 1s dressed for a major music event. The white blouse with delicate embroidery
on the sleeves is covered by a bodice made of black damask. Around her neck, she has
a “radlicka” (small ploughshare) kerchief. The girl’'s head arrangement is striking. The
hairstyle consists of braids plaited from fourteen strands. The braids are thenled upwards
to the crown of the head, where they are coiled and secured. To fasten the hairstyle, the
girl ties a maiden’s wreath—a strip of fabric embroidered with black silk and gold thread.
Finally, she tucks five round pins called “traslice” into the hairstyle, with hanging beads
and sequins. The ensemble 1s completed by unusually dark raw garnets around her neck.
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DIVKA S PLACHETKOU NA CESTE K MUZICE

Priprvnich tancich méla divka presjehlice mnohdy uvazanou jesté vysSivanou plachetku,
starobylou soucast kroje. Jedna se o satek z lehkého Inéného platna, lemovany hustou
krajkou. Vysival se prekrasnym hustym vzorem, niti z karminového hedvabi. Diky ruzné
kladenym stehum a odleskum prize krasné vynika vzor. Tyto satky nosily vyhradneé
svobodné divky. Po svatbe je zeny mnohdy darovaly do kostela jako obradni textilie. Diky
tomu se mnoho kusu zachovalo. P11 pohledu zezadu vynikne prekrasny slozZity vzor na
satku, jehoz nejvétsi cip splyva po zadech. Obdivovat muzete 1 jemnou sukni, ktera se
sklada z pruhu bavlnéného platna s prolamovanim a vloZenych vysivanych pruhu z tylu.

GIRL WITH A “PLACHETKA® ON HER WAY TO MUSIC EVENT

During the first dances, the girl often had a “plachetka” — a shawl tied over the pins, an
old-fashioned part of the costume. Itis a scarf made of light linen fabric, edged with dense
lace. It was embroidered with a beautiful dense pattern using carmine silk thread. The
pattern stands out beautifully thanks to the variously placed stitches and reflections of
the yarn. These scarves were worn exclusively by single girls. After marriage, women
often donated them to the church as ceremonial textiles. Because of this, many pieces
have been preserved.When viewed from the back, the beautiful, intricate pattern on the
scarf stands out, with the largest point flowing down the back. You can also admire the
delicate skirt, which consists of strips of cotton fabric with openwork and embroidered
tulle strips inserted.

TRADITION IN IMAGES
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ZENA V CEPCI A PLENE

Pokud prisel velky svatek €1 pout, Zena si1 pres ¢epec s tuhou holubi¢ckou uvazala jesté plenu. Vznikl tak bizarni tvar. Cip pleny je rozloZzeny na zadech, abyste pri pohledu zezadu mohli obdivovat celou krasu vysivky. Plenu zdobi azury
a vysivany tylovy pruh. Hlavni motiv je vysity stribrnou niti — jako odkaz na movitost majitelky.

WOMAN IN CAP AND HEADSCARF

When a significant holiday or pilgrimage came, the woman tied a headscarf over the cap with a stiff “holubinka.” This created a bizarre shape. The headscarf’s tip 1s spread on the back, allowing the full beauty of the embroidery to be
admired from behind. The headscartf is decorated with openwork and an embroidered tulle strip. The main motif 1s embroidered with silver thread — a reference to the owner’s wealth.
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DIVKA S CHLAPCEM A PECENYM VENCEM

Peceny vénec — 1 tak muze vypadat projev lasky. Divky své vytvory, takzvané vrkoce,
zdobily susenym ovocem a ratolestmi. Nasledné je za tanec vénovaly svému milému.
Divka s1 vzala takzvané saty — sukni s kabatkem, oboji usité z totozného materialu se
stejnym zdobenim. V tomto pripade se jedna o vlnénou tkaninu zvanou téz sanzan
(z fr. changeant, tj. ménavy). Osnovni nité maji jinou barvu nez v utku, a latka tak pri
pohledu z ruznych dhlu méni barvu. Chlapec si vzal kosSili s vySivkou na naprsence
a kozené kalhoty s prosekavanymi uvazky — darmovisy.

GIRL WITH BOY AND BAKED WREATH

A baked wreath — even that can be a token of love. Girls adorned their creations, known as
“vrkoce”, with dried fruit and twigs. They then gave them to their beloved in exchange for
a dance. The girl 1s wearing a dress — a skirt and a jacket, both made of the same material
and identical decoration. In this case, it is a woollen fabric also called “Sanzan” (from the
French “changeant”, meaning changing). The warp threads differ from the weft, causing
the fabric to change colour when viewed from various angles. The boy 1s wearing a shirt

with embroidery on the chest and leather pants with slashed ties — “darmovisy”.




